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THE MUSICAL TIMES.-DECEMBER 1, 1905. 799 
Mr. Alban Cooper, .All Saints, Falmouth.--Andantino, H. D. Wetton. . 
Mr. Edward Potter, St. Clement Danes.-Sonata in E 
minor, Rheinberger. 
Mr. T. W. North, Parish Church, Coseley.-Larghetto in 
F sharp minor, S. S. Wesley. 
Mr. W. Wolstenholme, St. John the Evangelist, 
Boscombe.-Grand chceur on the 4th Gregorian tone (MS.), Wolstenholme. 
Mr. Alfred Bentley, Streatham Hill Congregational 
Church.-Concert fugue in G, Krebs. 
Mr. Thomas C. L. Pritchard, St. Stephen's United Free 
Church, Glasgow.--Tempo di minuetto, Guilmant. Mr. J. Gray, Adam Smith Hall, Kirkcaldy.--Fantasie in E flat, Saint-SaFns. 
Mr. H. A. Hawkins, St. Andrew's, Worthing. -Fantasie 
Overture. -Garrett. 
Mr. Alex. Reid, Congregational Church, Deal.--Andantino 
(No. 2), Lemare. 
ORGANIST AND CHOIRMASTER APPOINTMENTS. 
Mr. Raymond Bennett, St. John's Church, Shottesbrooke 
Park, Maidenhead. 
Mr. John W. Combe, Wardlawhill Parish Church, 
Rutherglen, N.B. 
Mr. F. A. W. Docker (choirmaster), and Mr. F. E. Stark 
(organist) of St. Pancras Church. 
Mr. Thomas Forward, Senr., St. Mary's Roman Catholic 
Church, Cardiff. 
Mr. William J. Gower, St. Mary, Star of the Sea, 
Hastings. 
Mr. Cecil S. Richards, Bushbury Parish Church. 
Miss Frances Shortis, St. Catherine's Church, Neasden- 
cum-Kingsbury. 
Veviews. 
The Singing of the Future. By David Ffrangcon-Davies, M.A. Oxon. With a Preface by Sir Edward Elgar, 
Kt., Mus. Doc. 
[John Lane.] 
A clever book, a valuable book, a readable book. Such 
is the judgment, resulting from a careful perusal of its pages, that must be passed upon this volume, written by one of the foremost of English vocalists. 'Brains' is its keynote ; the use of brains its dominant tone. A truth is here enunciated 
which should reach the ears and stimulate the understanding of all who are concerned in the cultivation and use of the 
most perfect of all instruments, the human voice-a truth 
which has constantly been set forth in the pages of this 
Journal. Given the voice, a singer should be a combination of poet and musician. ' Music and singing,' says our author, 
' are a united territory, ruled over by intellect and soul, and reached by way of the senses.' A man, or a woman, may have the God-endowed gift of a beautiful and rich-toned 
voice, but 'plenitude of voice does not always ensure 
plenitude of brains.' To apply this principle to the prac- tical matter of tone, Mr. Ffrangcon-Davies is not far wrong when he says 'every intelligent student ought to know when his tone is " right " if he use his brain,' and the book is full of similar axioms having a direct bearing on the technique of which its author is so safe a guide. To quote even a tithe of the wise things contained in this 
important volume would convey an inadequate idea of the wealth of thought to be found therein. For example : 'The sheet-anchor of vocalists ought to be pure pronunciation.' 
Again: 'The " colour" of correctly spoken words, and the " sustained rhythm " of sung words, constitute the whole of the vocal art.' To quote further: 'Singers must begin their studentship with the singing of thoughts; for thought is the fount of language, and language the fount of tone'; 
and, once more, 'The quickest way to fine tone is via fine 
pronunciation.' All this, of course, applies equally to soloist and chorus-singer. If in giving so much prominence to the 
all-important matters of distinct pronunciation and intelligent 
(brain-charged) utterance, Mr. Ffrangcon-Davies has done 
nothing else than earnestly and convincingly offering this 
good advice, he will not have written his book in vain. 
The author divides his subject under two main heads: 
(i.) ' What is singing ?' with the twin sub-sections ' breathing' 
and 'tone'; and (ii.) 'Style, oratorio, opera.' These are all 
developed with masterly and scholarly skill in a wealth of 
language that in some places is perhaps uperabundant. The 
student will search these pages in vain for a series of look- 
down-your-throat diagrams, nor will he find such technicalities 
as 'the shock of the glottis,' &c. ; on the other hand he will 
light upon a rich' storehouse of mental fare which, properly 
digested and assimilated, cannot fail to nourish and 
strengthen his artistic life. The many references to that 
arch-artist, Sims Reeves, are of the greatest value and 
interest. ' What do you think about the Prophet-what 
sort of man was he?' was the question Reeves asked 
Mr. Ffrangcon-Davies when the latter sought the great 
tenor's advice upon interpreting the part of 'Elijah' in 
Mendelssohn's oratorio. 'No word,' says our author, 'of 
thoracic, cricothyroideal, or epiglottic matters!' Reeves's 
was that true art which conceals art, that is born of 
naturalness, that is nurtured by a poetic temperament, and 
that is brought to full fruition by a constant application of 
brain-power. 
It is towards the attainment of the highest ideals that 
Ffrangcon-Davies has all his life long been striving, and in 
which he has so well succeeded, though he would be the last 
to admit that he has attained those heights. In his 
enthusiasm for all that is good and true in vocal 
interpretation, he desires to lend a helping and a guiding 
hand to those who are setting out upon and who are 
pursuing the same journey towards the same desired 
haven. Hence his book 'The Singing of the Future' 
is one that should be carefully read and re-read, 
thoughtfully pondered, and then acted upon by all-be they 
singers or not-who desire to raise the interpretative standard 
of an art wherein the soul of man can find its -fullest 
expression. 'The singer's Art must embrace the whole of 
man's nature, and if this art is to be justly called natural, it 
must deal with all subject-matter known to the mind and 
soul as well as to the intellect and senses of man.' No one 
can dispute the truth of these words. 
The Life of Johannes Brahms. By Florence May. 
[Edward Arnold.] 
Opinions differ concerning the composer of whom 
Schumann prophesied that he would open up new paths. 
One thing, however, is beyond dispute: his music is now, 
at any rate in this country, much in vogue, and therefore it 
is not surprising that more than one ' Life' of him should 
appear in the English language. In the year 1871 Miss Florence May was studying the pianoforte with Madame 
Schumann at her home in Lichtenthal, a suburb of Baden- 
Baden, and there she made the acquaintance of the composer, and for a while received pianoforte lessons from him. 
Brahms, as a teacher, is something of a novelty, and in an 
introductory chapter Miss May gives her personal recollections 
of the lessons she received from him and her general inter- 
course with the composer. Although there is much of 
interest in the first volume concerning the early days of Brahms-his visit to Weimar, his devotion to the Schumanns, 
and so on-there is nothing actually new. Max Kalbeck's 
first instalment of the composer's 'Life' has so far practically exhausted the subject. 
In the second volume there are noteworthy descriptions of music and musicians in Vienna and Carlsruhe between 1862 
and 1864, a period which, considering all that has taken 
place since, seems to us very remote. In the former city, 
Goldmark, whose reputation is now European, was only just 
'rising to fame' ; in the latter the great conductor, Hermann 
Levi, who has passed away, had just succeeded Joseph Strauss as court capellmeister. Mention is made of a visit 
paid by Brahms to Wagner, at Penzing, and the former is said to have been much pleased at his reception. It would be curious to have Wagner's own account of the visit. The author notes the fact that from an early period Brahms determined 'to give supreme dominance in art, as in 
life, to understanding rather than to emotion'; and it is 
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